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> ,AMGillhard’s acrylic
painting, “The Red Door.”

is wen to

.’I‘uscany recently on a fa.mily l%ohday
and came backthh the msplratlon fora

expreselomst atld plé;namst oil
__ ter, has shown mamly colo ul

, Ope
1d. his wxfe and
vacanbmi’fi* Cortona, Italywh

* his paints to take advantage of the s scenery in
-the 14th-century village. A local woman

-approached him for a chat, and told him that
she, too, was a painter. She also
nectxon to Newfoundland, her great

- Winter Ltd one of the A

firms in Newfoundland. He ¢

n -plaées around Corhona, pamtmg —~a

; field of sunflowers and places around the vxl-
* lage itself” Lewis said.

Lewis returned the

watercolo

Ryland, to visit Newfou
time. She arrived last mo

in the places Lewis showed h ; including
Grate’s Cove, Portugal Cove and The Battery,

- as well as in spots she found by herself.

“She was really, really impressed — tt
minded her a bit of home Lewis said.

"Ryland divides her time between Cortona
~ ‘and Guernsey, in the Channel Islands. She’s

also used to the ocean, having lived: for three
years ona boatatonepoint. - .

“The colours were very different than '
what she experienced in Italy. She was saying

1ts a much different palette,_and she was hav-

Ryland also got the opportumty to sp

some time at Winterholme. =

“She actually spent a njght (there),-and
slept in her great-grandfathers bedrdom.
She even slid down the bannisters” 8
said with a laugh.

Lewis and gallery curdtor JJj. Allwood,
have put some of Ryland's pieces together
with paintings by Allan Gillard, Michael Kil-
burn and Michael Green for “Home and
Abroad.” Ryland's pieces were all completed
during her visit here and include water-
colour depictions of the coastline, The Nar-
rows, the Bell Island ferry, and rural scenes
showing stacked, orange crab pots and a
clothesline blowing in the wind. :

- Gillard, a Newfoundlander now living in
British Columbia, is known for his high-real-
ist style of painting, and his mcredxbly lifelike.
wood burnings. His paintings in “Home and
Abroad” are easily confused with photo-
graphs on first glance, particularly “The Red
Dooi” — a close-up of a weather-beaten
wooden door with knob, and an acrylic

* called “Rust in Peace” -

“(It's) a large depiction of an old Ford
truck with details that boggle the mind, from
the bent metal filaments . covering ‘the
engine, to the tiny detmls of each clover in

. the grass,” Allwood said.

Greene's pieces include the dream-like ol
‘canvas “Harbour Le Cou Reflections;

-‘Whlle Irish plexnamst Kilburn's mclude a

view of stages in Salvage, -
“ Lewis said he decided to stray- from his

typlcal style of exhibit in an effort to establish
a bit of diversity in the gallery. He never
planned to settle on one type of art, he said,
but is namrally attracted to impressionism.

The pieces in “Home and Abroad” were
chosen for a few reasons.

“I like the colour ~— I'm arealperson for :
colour; he said. “I like the strong landscapes, -
and the mood. It fits together, kind of likea
puzzle, with different pieces of art et

“Home and Abroad” will launch with a
public reception between 2-5 p.m. today, and
will run until Oct. 9.

tbradpury@thetelegram.cem




